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              ACT I                                                 ACT II                                                             ACT III
_____     30_________X____________      60_____________________X_________30___________

             Setup                                           confrontation                                                     resolution

                                 Plot Point I                                                                   Plot Point II

Act I  -  set up story, introduce main character, establish premise
Act II  - confrontation, complications, subplots, conflict rising toward crisis

Act III  - conclusion, resolution

Plot Point is an incident that spins the story around into another direction – usually between pages 25 and 27, then again between pages 85 and 90)

<<<<<<<<<<>>>>>>>>>>><<<<<<<<<<<>>>>>>>>>>>><<<<<<<<<>>>>>
Adaptation

Different technical demands and audience expectations of film versus books 

------Considerations before adapting book to script

 Many factors should be taken into account:

 Adaptation is NOT being true to the original. 
The script that emerges may be very different from the original story.

Do a few of the chapters encapsulate the important part of the story? (maybe rest is backstory)

Are you willing to modify story in a significant way?

What in the book can’t be trimmed?

Number of characters?

Number of scenes?

Time elapsed?

--------Before the actual writing

Making sure this will make a good movie?   Many aspect to consider.

--------Think General to Specific

Steps to getting started

Considerations:

What’s your idea, subject, and main character?

What do you think you should keep? What to cut? What to expand?  Why?

How will you dramatize your initial action/inciting incident?  

Do you have character bios?

A movie is only two hours long, are there any characters you can get rid of?

---------Potential problems

       Point of view, melodrama, bogging down in subplots, etc
--------Politics of adaptation
Fidelity, censorship, ratings, and being compared to the book

Can you think of any adapted films that weren’t faithful to the book?  How do you feel about it?  Which did you prefer?  Do you think this could happen with your story?  Why?

<<>>>>>>>>>>><<<<<<<<>>>>>>>>><<<<<<<<<<<<>>>>>>>>>
Protecting Your Work

• copyright

• WGA (East and West)

Representation

• Agents who are Writers Guild-signatory 10%, no reading fee, 90 day termination clause

• Managers (not WG signatories) nurture your career, can’t sell without attorney, often 15%
• Entertainment Attorneys ($300+/hour)
Marketing

• read the trades like Variety and Hollywood Reporter
• read directories like Hollywood Creative Directory

• network at festivals (local-Boulder Internl Film Festival  ( https://biff1.com/) , writers groups, seminars, professional organizations  
                       (CO Actors Scripts and Film (  http://websites.milonic.com/casa-films.ning.com)
• contests – ex: The Nichol, BlueCat (gives feedback) -- check who judges, who sees winners’ work,  

                      ask about others’ experience
• lead services such as InkTips and Moviebytes

3 Types of Coverage – analysis / review of a screenplay
1) Peer exchange (ex: coverflyX, free peer-to-peer script exchange service, 300 words on the strengths)

2) Consultation services (offered in packages by consultation and development services. Prices vary depending on the depth of service required. Services range from basic packages that tackle 2-3 main issues, to up to seven pages of notes-- touch upon all the main elements of your screenplay: character, structure, dialogue, etc. Goal: get your work as polished as possible.

3) Confidential internal notes made by script analysts for review of development executives or agents. Paying for coverage (see 2) can give you an idea of what they might say.

Cheat Sheet for Log Lines:

(TITLE) is a (GENRE) about a (DESCRIPTION OF HERO), who after (INCITING EVENT), wants to (OUTER GOAL) by (PLAN OF ACTION). This becomes increasingly difficult because (OBSTACLES AND COMPLICATIONS) 

OR 

(TITLE) is a (GENRE) about a (DESCRIPTION OF HERO) who must (OUTER GOAL) or else (DIRE THINGS WILL HAPPEN) 

Screenwriting Software:   Final Draft  

           


    Movie Magic 

                                                StudioBinder (free)
    Others:  https://www.studiobinder.com/blog/screenwriting-software/
    



    ***Can use word program but formatting harder and expectations may

                                               include converting it to PDF

Are you collaborating?  Both writers may need the same software! 
Recommended Books: 




Screenplay by Syd Field (Foundations) 

Story by Robert McKee (powerful story)




The Writer Got Screwed (truth about the industry-no rose colored glasses)




How to Write a Movie in 21 Days (to give you confidence you can do it)




The Screenwriter’s Bible by David Trottier (format, marketing etc.)




Making a Good Script Great by Linda Seger (rewriting hints from script 

                                            doctor)   
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http://www.karenalbrightlin.com/
Mu Shu Mac & Cheese

https://www.amazon.com/Shu-Mac-Cheese-Karen-Albright/dp/1737077205
American Moon: A Chinese Immigrant Story

https://www.amazon.com/American-Moon-Chinese-Immigrant-Story-ebook/dp/B08B4FPN7Q
https://www.facebook.com/authorkarenalbright.lin
https://www.linkedin.com/in/karen-lin-8778135/
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